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In conclusion it may be well to add a few general statements 
concerning the various copyright laws as they have affected the 
registration of dramas from time to time. In the Colonial 
period there were separate copyright provisions for each colony, 
but the use made of these laws was very limited in extent. After 
the formation of the United States of America a uniform copy- 
right law was enacted for the whole country, which was divided 
for administrative purposes into various districts administered 
in the matter of copyright by the respective district courts. 
Many of these latter copyright records are still preserved in the 
Copyright Office at the present time, so that it is possible in 
numerous instances to obtain such information concerning them 
as may be desired by the public. In later years the law pro- 
vided for the annual deposit of the copyright records and copies 
in the Department of State, and later still in the Patent Office 
in Washington, whence by an act of Congress approved July 8, 
1870, they were transferred to the Library of Congress. Broad- 
ly speaking it is, therefore, possible to determine the copyright 
status for any drama registered for protection in the United 
States since the Eevolutionary War. 

George C. Keidel. 

Washington, D. C. 



Fasti Triumphales Populi Eomani, by Ettoee Pais, in two 
parts, 546 pp., 21 plates and several illustrations. Pub- 
lished in Eome, 1920, by A. Nardecchia, Via dell'Univer- 
sita 11. Price 100 lire. 

This publication of the Fasti is by no means a reproduction 
of the German and Austrian volumes on the subject, but offers 
the student much that is new and valuable. Instead of the 
faulty drawings or inadequate reproductions of casts, Professor 
Pais presents excellent photographs of the entire series of 
blocks, and has been able to establish with much accuracy a set 
of formulae for determining the number of missing lines. 

The comprehensive character of the present volume can be 
seen by a glance at the Table of Contents. In the first part is 
an historical introduction of 118 pages, followed by a transcrip- 
tion of the text and 300 pages of comment. The second part 
contains a series of chapters on various problems suggested by 
the Fasti, such as that of the filling in of the lacunae. More 
careful measurements than those hitherto made have led to the 
correction of several errors in the Corpus. 

Other chapters in the second part deal with such questions as 
Triumphs, booty and military gifts (App. VII) ; Eoman tri- 
umphs and river and maritime divinities (App. VIII) ; Con- 
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cerning the temple of Felicitas (App. IX) ; Triumphal Arches 
(App. X) ; List of temples erected during the Eepublic (App. 
XI). 

The volume is beautifully printed with clear type and on 
excellent paper. To have produced such a work in spite of the 
many uncertainties due to the war may almost be said to add 
another triumph to the long list given by Professor Pais. 

C. Densmore Curtis. 

American Academy in Rome. 



Orazio lirico : Studi di Giorgio Pasquali. Firenze : Felice Le 
Monnier, 1920. viii + 792 pp. 25 lire. 

This ample volume is written in Italian, but it is thoroughly 
German in its horizon, method, and tone. It is divided into 
four chapters: (1) Horace and Alcaeus; (2) Horace and Hel- 
lenistic poetry; (3) The Roman elements of the Odes; (4) 
Poems of Horace's youth and of his maturer years. The first 
chapter shows how Horace, so far from being a slavish imitator 
of Alcaeus, often adopts a mere text or motto from the Greek 
poet, and develops it in a quite independent fashion. The 
second chapter is concerned largely with 'source-inquiry.' It 
contains a vast amount of speculation as to Horace's models in 
particular odes, often, of necessity, inconclusive. It is 500 
pages long — "libro eccessivo, ma dotto e non inutile," as Pro- 
fessor Pasquali says of a somewhat similar study, p. 177. On 
p. 127, Martial's ' motto,' hominem pagina nostra sapit, is mis- 
quoted. On p. 578, the Song of Silenus is referred to the Tenth 
Eclogue, instead of the Sixth. 

W. P. Mustard. 



Lucrece, De la Nature. Texte etabli et traduit par Alfred 
Erjtout. Paris: Socidte d' edition " Les Belles Lettres," 
1920. 2 vols, xxvii + 580 pp. 20 frs. 

This is one of the early numbers of an important new series of 
classical texts, " Collection des TJniversites de France." The 
Latin text is well edited, and the translation (" en regard ") is 
uniformly good. The editor is duly conservative ; he allows all 
possible weight to the two important Ley den MSS, and he is 
not given to unnecessary transposition of lines. In one or two 
passages he has introduced conjectures of his own : 3, 84, ' suasu,' 
for 'suadet'; 5, 836, 'quod quiit ut nequeat,' for 'quod potuit 
nequeat.' At 6, 461, it is hardly necessary to admit Bentley's 
' f urvae ' for ' f ulvae.' The most novel rendering of any passage 
seems to be, 'laissee vierge criminellement, for 'casta inceste,' 



